Among the many images one rece-
ves during educafion, there are al-
ways some which are very concrete
and pracise which stay frozen on the
reting, wailing to be seen for real, For
many pecple, the turbine faclory of
AEG has been one of these. With
this idea, | have wanted to establish
the true proporlions, in every sense
al the term, of this model factan.
One could define lhe situation in
Germany at the beginning of the
century as a period of ransformation
toweard a vertiginous industrialisation,
We find arising not only outstanding
buildings, but alsa ideclogical deba-
tes of great intensity,

The foundation of the Deutscher
Workbund in 1907, undar the slegan
Habric follows form' pointed toward
the need for a close link belween art
and industry, while nat ignoring the
differences belween them. Throu-
ghout the profound theoretical dis-
cuzsions over the search far madels
of aclion, appears the singular per-
sonality of Poter Behrens (1868-
1940) wha, withaut FENOUNGING an
academic training and an admiration
for the figure of Karl Friedrich Schin-
lezl, was able to confer an attitude
wihich changed the dull arlistic sense
of an industrial site, inheriting the
factary lypologies of the nineteenth
century, info a synthesis of archilec-
lure and technology.

The majonty of his constructions and
projects have a precise time and a
place: the cilty of Berlin in the years
between 1908 and 1915, This acti-
vity coincided with his position as art-

Antonl Vilanova

The AEG

Turbinhalle in
Berlin-Moabit
(Peter Behrens, 1909)

islic consultant to AEG (Allgemeine
Elekiricitéts Gesellschaft) where, as
well as moulding the corporate ima-
ge, he was responsible for design
and production, including the realisa-
tion of manufacturing complexes in
the age of lhe great expansion of
German industry

The harmony between Behrens and
thee founder af AEG, Emil Rathenau
(1837-1918) was slrengthened by
the avant guarde will that they had
lo develop the products and the fac-
tories of the new centurny,

The various buildings commissioned
by ARG fall into three categories: in-
dustrial buildings, residential districts,
(frequently annexes to the produc-
fion complexes), and administrative
buildings. They aspired, howsver, to
deling a model af lhe city, with an
overall typalony and character, Under
this plan were projected under-

ground railways (S-Bahn), raised
metro stations  (S-Bahn/U-Bahn)
viaducls, bridges, grand exhibition
halls, etc, all aimed foward creating
the grand cily (die Grossstadt),

In Berlin, AEG occupied large siles
situated in four neighbourhoods of
the city. The same scale parmilied
putling into practice a renewal of
farms, all driven from lhe classical
spirif, often expressing the disap-
pearance of carain principles and
the redefining of a new language, al
ways rmaking clear thal the new
typological values are based on a
knowledge of the histarical elements
and of vl architecture,

The Turbinenhalle was planned and
built in less than a year in callabora-
tian with the engineer Karl Berhard,
This building, siluated within the in-
dustrial complex of the turbine fac-
tory of Berlin-Moabil (Turbinenfa-
bk, 1908-1916), is a magnificant
example of how architeclure itself in-
vesls an industry with the new role
which it had to have within the mo-
dorn city, under the desire for renew-
al. For the first time, the factory
wias raised o the same manumental
category as other representalive
public buildings. It opened, then, the
horizans of  medernity to industial
installations. Moreover, in the interval
belween the realisation of this pro-
ject and the Faguswerk (1925) by
Waller Gropius, an old collaborator
of Behrens, a sel of positions and
professional direclions were setiled
that would later consolidale into the
Bauhaus,
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